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Abstract

This research 1s an autoethnographic enquiry into the formation of Danish identity and
how this 15 altered in becomng stateless. As a study of the self, it uses analysis of belonging and
memory to explore self-narratives in the creation of ‘Damsh’ atmospheres within the UKL This 1s
displayed through use of two ‘contact zones’, the first being a family photo collection and the
second the Danish application for the retention of nationality. By exploring these as entry pomts
through autoethnography, it forms discussion of constructing and performing within Danish
‘atmospheres’, drawing on non-representational theory and identity performance.
Autoethnography s used to enable the reader to empathise with an ‘embodied’ nationality, whilst

still applying academie analysis.




Acknowledgements

I must start by thanking my family tor their patience and openness whilst I quizzed and
queried them throughout this process. Without them I would not be Danish, and this
dissertation would not exist. I would also like to thank Ian Cook for both the nitial suggestion
that I could be my own research subject and for his invaluable contimung support and
encouragement despite my constant emails and meetings. His introduction into autoethnography
has allowed me to embrace academia with a new lease of hite. T also acknowledge that my
Danish-ness may have taken its toll on those around me, entering the kitchen to be met by the
smell of herring in the evening cannot be deseribed as a pleasant surprise for my housemates and
I thank them for their patience and for being brave enough to try many of the unusual dishes T
placed before them. T have immensely enjoyed sharing being Danmish with all those mentioned
and countless others who have all supported, challenged and encouraged me throughout the

writing of this dissertation for which T am most grateful.

w




List of Figures

(all from the family archive)
BOMEE i ciciiininiitns it i S B AR R S R SR SRR SRR Thomas” §th Birthday - 2002

Figure 2. ... s B0 Nygpelig aften med Oldemor — 2001

Figure 3. .............................. Three photos from Krakkedal: Bormholm - Dates unknown
FOMEe Fa ciciiiniinisiiiniitititin it ietaiis Thomas og Tony, pa Jernbanen — Date presumed 2003
Figure 5. ... ... Oldemor og Thomas, Banyuls sur mer — 1998

v




Introduction

Hervings, knifted jumpers, lamps, butter, Vikings, rye bread, Moersk, cnema, the Egg Chair, flags, The Killing,
bicycles, Sydwey Opera Howse, bacon, windnmills, farmband, LEGO, apen sandwiches, the Ovesund, football,
architecture, Carlsberg, candles, The Baltic, pastries, the Liftle Mermaid, me.

“But why are you Danish Tom? You've spent all your life in the URK?”

“T've got a Danish passport, I speak the language, erm, we celebrate Christmas on the 24" .7
“Yeah, but you’re more English than Dansh though”

“No, not really. I just teel Danish, I can’t really explain it, but I've always been told I'm Danish.

To be something else just doesn’t sit right”

On the 4" of November 2016, I became stateless. My Danish nationality was taken away
from me and found myself in a formn of identity-limbo. All my life T have felt an attachment to a
country where I have never lived, never been outside of holidays, never really known. Yet this
unknown place is one Iidentify with in a way which surpasses sunple expression. My identity 1s
mtertwined with an unknown, piecing together my surroundings to form a biographical

narrative, a pursuit of “fullness’ (FHall, 1992).

Denmark has become cool. Over the past few years, it has transitioned from seeing itself
as a small Bjesland (homeland) of mild manners and homeliness to a state revelling in a global
“Danish delirwn”, full of eco-centric living, film and drama, world-renowned welfare state and a
design hentage most countries could only dream of (Kingsley, 2012, pp. 12). For a country that
has telt to be the little sister of the tar bigger and more powertul Norway and Sweden tor the last
50 years, it 1s undergoing its own dentity erisis (Dstergird, 2012). To be Dansk (Danish) has
become a gitt, only which the most deserving can cling to. Whilst ‘Danish-cool’ 1s now desired

globally, Danséhed (Danish-ness) has remained at home; inaccessible, not tor sale,

Our post-modern society recogmses a thudity of identity and selt, with constant re-
interpretations of narratives changing our own, never stable or complete (Pozarlik, 2013). The
loss of nationality provides an invaluable msight to one such moment of thudity, what normally
occurs unseen ‘under the surface’ has emerged, visible for but a moment. Autoethnography
traditionally 15 based in a struggle, a cnsis in which identity 1s addressed (Reed-Danahay, 1997), a

category i1 which my statelessness fits as one for study.




For my family, being Dansk is part of our everyday lives. My younger sister Pia and T do
not think to speak in Danish to each other, we just act. To be Danish has become natural,
surpassing the semiotic and instead entering the realm of the embodied. Danskbed 1s not a
concept wheeled out for extraverted display, it 1s lived, acted, and embraced constantly. Whilst
there are times it is not at the forefront of my life, it 1s always present, a constant in a changing

world.

This dissertation analyses how through familial narratives, I have come to enter an
‘atmosphere’ of belonging that tinds itselt rooted in Denmark. It allows an exploration into my
ntroduction into a collective-memory of what being Dansk 1s all about. As a study of the ‘self it
3

too becomes one which questions the role of my tamily, my surroundings and unknown ‘others

which all entangle through their mutual interactions to tomm my identity (Hall, 1990,
Objectives

Autoethnographic method forms the backbone of most of the research and the analysis,
allowing a ‘lived-in’ view into the selt. This was teamed with analysis of storytelling, photographs
and governmental documents, building up an idea of how nationality 1s created and curated
outside of the state (Miller, 2016). Supported with literanice on identity, memory, Danish
nationality and performativity, an academic insight into the contliet between my dentity and

nationality 15 formed.

To be able to bring readers into the realm of the ‘inarticulate’ (Lorimer & Parr, 2014)
through geographic thought atfords me the opportunity to explote many veins of discourse.
However, this has been limited to two main ‘contact zones”. The first 1s an examination of family
photographs, narratives and memories. The second an analysis of a Danish governmental
document and the discussions this raises of changing identity and the self. This research becomes

centred around three main research objectives:

- How nationality 1s constructed by the non-representational, surpassing the framing ot the
Danush state.

- To explore the formations of identity, the self and nationality through a “performed’ and
‘embodied” gaze.

- To consider what it is ‘to be Danish’; how this is altered after statelessness and whether it

remains accessible,
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Literature Review

This literature review explores how identity is tormed through looking at ‘rootedness’ and a
sense of belonging creating a experiential connection. This is drawn nto discussion around
memory and the self, calling on concepts of ‘collective memory’ and ‘post-memory’. There 1s an
examination of Danish identity and culture looking at ‘otherness’ and Danish ‘atmospheres’.
Finally, Non-Representational Theory’ and performativity are diseussed as ways of ‘embedying’

Danish moments.

Identity: Roots and Belonging
"To be raoted is perhaps the most important and kast recagnizied need of the hunan sonl” (Weil, 1987, pp. 41)

We all detine ourselves, our identity (or identities) in relation to an origin; a root, These
roots to nation and place are not simply territorial and delineated, but instead become
metaphysical, reterring to a ‘homeland’ (Malkks, 1992), ‘Roots’ surpass demarcated boundaries by
pulling m a more abstract notion of belonging, and ‘teeling to belong’, with people increasingly
reterring to themselves through a sense of ‘personhood’ and a nght to society rather than the
more traditional idea of a nation (Kofman, 2005), Human and identity development is reliant on
the ever-growing relationship between “tounection and separation, between relateduess and solitude”
(Marcia, 2014, pp. 101). This development 1s not only a search for autonomy, but is also created
supported by our ‘rootedness’, and the desire to escape ‘under our own steam’ (ibid.). Thereby

we can see how our ‘roots’ and ‘belonging’ help shape our identity.

These “roots’ need not only be nationality, but also (and perhaps more importantly)
tamilial. The ‘collective identity’ drawn through families is present and preserved through a
noting of linkages and similarities (“You have your mother’s eyes”, “your granddad could have
said that”, etc.), creating a shared network of roots from which identity 1s built ([Kiecolt &
LoMascolo, 2003). The family network of moots is a thickly attective notion, forming a ‘feeling’
of belonging, bringing with it overlapping (sometimes contrasting) notions of belonging
(Hedetoft & Hjort, 2002). This can create a feeling of otherness from the shared roots, affecting
both the ‘native’ and the “alien’, forcing us to depast trom and lose one’s roots (ibid.). This
dynamic, thud concept of identity is one understood to be never stable and complete, but instead
transitioning throughout our lives (Hall, 1990), grasping new roots and sending out tendnls of

identity ourselves for others to embrace. The formation of identity with the loss of roots 1s one

we all undergo, however the seemed importance and reliance on the ‘lost” roots varies.




There is immense power in who dictates ‘belonging” and the pemmitted-ness of ‘roots’,
with often contrasting views of how individuals see themselves, and how they are depicted by
others (Weedon, 2004). This can be through the sharing of “visible roots’ (appearance, language,
religion, ete.) (Shimuzu, 2008), but also ‘invisible’ cultural roots (societal expectancies, cultural
understandings, etc.); a form of ‘rooted” intersectionality (Yuval-Davis, 2007). Both “visible’ and
‘invisible’ roots can be used as divisive objects in forming (or losing) a sense of belonging, This is
especially present in commumities with roots beyond their spatiality. The argument of which
roots constitute a ‘belonging” is constantly under debate, varying from ‘blood” to ‘cultural
assumilation’, all of which constitute a belonging however some recognised as stronger than
others (Kiely et al.,, 2005). It 1s here where the identity of the self and ‘societal identity’ clash; in a
search for the most ‘authentic” representation of ‘belonging’. The desired national communal
roots are searched for through applications for citizenship, be it bith nght, eitizenship tests or

evidence of that troublesome term “naturalisation’ (Etzions, 2007).

Roots and belonging call upon our desire to ascribe to both an anonymous group (in this
case, nationality), but also a visible familial connection (Paasi, 2003) (Miller, 2016). As we
progress and our roots develop and change, as does our sense of belonging therefore our
dentity. This dissertation aims to examine how roots and belonging are both established and lost
through forming a displaced Danish nationality and the effect this has on personal and social

identity.
Post-Memory and Family Memory

“Postuemary describes the relationship of the second generation to powerfrel . .. experiences that preceded

their births but that were nevertheless transmitted to thew so deeply as fo seens to coustifute memories in their own

right” (Hirsch, 2008, pp. 103)

Hirscl's deseription of post-memory is one that 1s heavily reliant on significant
expenences i the family’s former lives, which are then transterred to subsequent generations
through the maintenance ot a “fiing conmection” (ibid, pp. 104). It we take these experiences to
include those which they (the previous generation) deem ‘powertul’ enough to be continued
through family conversation (or noticeable lack of), a post-memory of identity-fomming events
and atmosphere can be built (Shore, 2009). This theme of construction from ‘post-memeory’ is
continued by Hirsch, noting how memory becomes formed and mediated by “narration and
imagination” (Hiesch, 1992, pp. 9). Coser (cited in Halbwachs, 1992, pp. 21) sates that this shanng
of a ‘collective memory’ allows social constructions to take place, through mutual understandings

of ‘self’, ‘community’ and ‘otherness’. This creates a family memory that is not only trans-
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generational, but also transnational; constantly ehanging and “refracted’ through repetition within
communities across the globe (Etll, 2011). Memory is not only constructed, but constantly

shared and reconstructed by those who interact with it.

Photography is a powerful medium tor the continuation of memories and the
construction of post-memory. We look at the images seeking an understanding, a memory.
Beyond the image, surroundings (the ‘out-of-trame’) are built and expanded upon to fomm a
moment, to which we apply the compilation of stories, memonies and thoughts forming a
gateway into a previous instant (Hiesch, 2008). Van Dyjck highlights the influential role that
digital photography has over memory through increased mampulability and access, the way in
which memory 1s formed around images 15 altered, mstead more reliant on the network of
sharing itself (2008). Using these ideas, we can see that the framework of the sharing (not only
storytelling and narratives, but also the display of photos and therefore memones) goes hand-in-
hand with autobiographical examnation of images m the production of memory. Langfornd
argues that maintenance of family photographs allows access to a naccative, “Ownr photographic
miemories are wsed in a perfarmative oral tradition” (2001, quoted in Kuhn, 2007, pp. 285). Ths societal
narrative constitutes a family memory, varying with narrator. Positionality plays a vital role in

how the narrative 1s told, allowing the creation and continuation of a familial memory (Ged: &

Elam, 1996).

Memory must be understood to come from different perspectives; the subject’s
positionality intluences how the memory is tormed and maintained (Assmann, 2006),
Photography as access to memory carries not only emotional weight but also a mythical dialect
of ‘the moment’” through the photographer’s search for the aesthetic (Hirsch, 2002). Sontag
notes that ‘collective memory can be musleading’ (cited 1n Assmann, 2006, pp. 222) “AN memory is
individial, wnreprodecibie — it dies with each person”, instead we must view it as a lughlighting of
moment, an emergence of the “ntal” and a dismissal of the ‘icrelevant’. The power of a memory
told through photography 1s not only with the narrator, but also the photographer and those
depicted wathin (Schwartz & Cook, 2002) (Barthes, 1981). The hnking between national identity
and memory therefore has its roots in the way it 1s portrayed and discussed, the jomning of
expected performances with those depicted (or imagined) i photographs creates a collective

memory of what (in this case) Danish-ness 1s (Galkis, 1996).




Danish Identity

Danes are renowned for their love of definably Dawské £afiser (Danish culture). This
culture emerges as a clash of apparent humility with an underlying self-confidence, torged
throughout the existence of the Danish sovereign state (Ostergard, 2012). As the smallest
country in Seandinavia, but one with considerable political, military and social influence it has
separated itselt from its Nordic counterparts (Anderson, 2006). T'o be Dawsk, becomes almost a
privilege, bestowed upon one at birth, comparable to Welsh or Scottish national identities
(Kumar, 2003). These national values are tightly tied in with a group of Danish expectancies,
trom religrion to birth-place (Gudrun Jensen, 2008). By confronting these national values, the
very notion ol being Darush 1s also challenged, an immediate ‘othering” of the unknown and
untamiliar, As we currently see a rise in nationalist and populist parties worldwide, Denmark is
no different, with the Dans& Folkeparti (Danmish People’s Party) contimung this divisive thetoric.
This results in bestowing Danish identity coming with huge, mescapable power relations and
expected obligations of the *subject’ (Kotman, 2005, pp. 455). To be Danish seems to require
confirmation by a ‘true’ Dane, therefore anything in conflict with this is dismissed and
disregarded as ‘not Damish’. As Moore states (2010), the Danish approach to inmigration post
the 1980s has allowed tlus state-mduced zenophobia to become more visible, however I argue

that it has woots far deeper in Danish society.

Part of this Dansk faulturis an understanding and participation of Danish practices,
pettorming Danish-ness at home and in public, creating ‘permitted’ spaces. One of the most
tamous representations of being Dansk, linking, together both pertormativity and the spatial, is
the cultural idea of hygge (cosy/homeliness). Hygge is often referred to as indescribable, something
that only Dases can understand and expenience (Linnet, 2011}, weapomizing it as an expression of
Danish identity. The othering of outsiders exemplitied through perceived sutability for cultural
traditions 1s prevalent across much of Danish society, most famously displayed in the 2005
cartoon Mihanmedkrisen (Mohammed Crsis) (Rondestvedt, 2014). Anyone who partakes
‘naturally’ in hygge has earned a partial night to being Danish, a step within the circle of Danskhed
(Bean, 2011, pp. 17). Engagement with Aygge plays a role in the ereation of a Danish
atmosphere’. Bille notes that this Damish atmosphere s “dywamic ... and continwally evaliated in
peaple’s fives™, (2015, pp. 37), a national extension of Bohme’s New Aesthetic” atmosphere (2016),
tormed through a naturalised and unforced understanding and partaking in Danish life. This
‘atmosphere’ 1s created just as much through bontires at Sankt Hans (St. John’s Eve) as it 15 in
eating salted liquorice on the way home [rom gywuasinnm (secondary school); doing Danish

‘things’, can help you become Danish.
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Danish identity is theretore fommed by Tiving Danish-ly’ in a recognisably Danish
atmosphere’. However, there 1s ‘othering” apparent within this. It you are not permitted to ‘live
Danish-ly’ for any reason, you eannot become a Dane in the public and state’s eyes. Those who
tind themselves, or choose to be outside this preconceived national border of identity, otten
become culturally lost and regarded through a nationally dismissive gaze (Jenkins, 2011). It is
interesting to note that Wilson (2011) in lus study of bygee learns to understand it, but never able
to partake, cut off from the Danes. This dissertation explores how my Danish identity 1s not only
created, but memorised and altered tor display through a joint exposure and insulation of

Danskehed that has taken place over the course of my life.
Non-Representational Theory and Performing Identity

Non-Representational Theory (NRT) 15 tormed by the “wwudane everyday practices, that shape
the conduct of baenian beings Towards others and themselves in parficnlar sites” (Thutt, 1997, quoted i Nash,
2000, pp. 655). This creates an ‘inarticulate understanding’ of the world formed through
pettormances, linking together body and self, both reliant on each other for their fluid
construction (Butler, 1988) (Nash, 2000). Performativity and NRT can reveal our embodied
‘personal narratives’, shaped through our own actions in reaction to others and our
surroundings, ereating an unconscious character (Noy, 2004). As this character grows through its
own performance, its identity 1s fommed and re-formed. Tt 1s worth noting at this pomnt that
petformativity cannot be examined and expressed as the sole foundry of dentity. Performativity
can lead to “stafic descriptions of identities” and nisks alienating other major veins of geographic
thought under the banner of NRT (Nelson, 1999, pp. 342). Instead we must use NR'T and
petformativity as one of many ways to examine identity and nationality, whilst not everlooking
the significant insight 1t allows us. This 1s lhughly signiticant tor the mediums of storytelling and

autoethnography which call upon an ‘inarticulate feeling’, to which NRT can provide a viewpoint

(Lotimer & Parr, 2014).

NRT brings the spatial into view by examining, participation and ‘presentations” of bodies
(Macpherson, 2010). Lonumer’s linking of NRT and the home (2005), allows a reading of the
actions within self-made surroundings (language, artifacts, layout, ‘atmosphere’, etc.) of how we
act in an mdefinable yet explicit fashion, forming our identity. The home mstils a sense of
belonging through acts of natural performance within its spatiality (Tuan, 2004). Tuan goes on to
stress that the home need not be a physical object, but rather a more abstract expernence of
belonging. By connecting performances within the home with identity and belonging, there

becomes a fomnmation of nationality through presentation. The performance of nationality




becomes seen as ‘staged and seripted’, thereby tying in discourse of social constructivism with

our material surroundings (Woods, 2010, pp. 836).

This use of the “self’ as the tool with which we explore and examine the world around us
risks limiting the view (often to a white, western heteronormative standpoint) but also can ‘open
the eyes’ to an alternative ‘lived-in’ perspective (Paterson, 2009). This brings us into a peopled
world, where “seljects still have ageney”, not merely a spectacle for criticism from atar (Thatt, 1991,
pp. 460). By examining nationality and identity with NRT allows discussions of nationality
tormed not only socially, but through every-day, mundane actions; which all have a wle in the
thud construction of identity, and therefore the selt (Klein, Spears & Reicher, 2007). Thus
dissertations links together an ‘oceupied’ Danish-ness with material surroundings and memory,

seeing the ‘presented self” as the subject of the autoethnography.




Methodology

To study the aims outlined, a series of qualitative methods were undertaken, outlined here. The
main research methods of this study were autoethnography and storytelling, coupled with a use
of photo and document analysis. A journal was kept throughout the process, with stores and

memories noted and providing support for the analysis through an open-coding process.

Autoethnography

Santeethuwagraphic texcts appear in a vaviely of forns—shoit staries, poefry, fiction, novels, photographic essays,
personal essays, jowrnals, fragmented and layered wiiting, and social science prose. L these texcts, concrefe aclion,
dictfogne, emvolion, embodiment, spivifnality, and seffronscionsuess are featwred,”

(Ellis, 1999, pp. 673)

T bedieve that—Dbecanse I am human—uwben 1 write about myself, I inevitally describe some aspect of the buman

condifion” (Holbrook, 2005, pp. 45)

Identity 1s an mtensely personal concept. It 1s not formed in a day or at a specitic
moment, instead becoming woven and retormed throughout our lives by ourselves and others,
To study 1t from a distance, with the researcher seemngly separated from both the nationality of
their subject and their own, can miss finer subtleties and nuances of what creates an ‘atmosphere’
ol nationality. By submerging the researcher into a familiar situation, studying and analysing
themselves allows a view not explored by traditional ethnography (Spry, 2001). Te write
autoethnographically 1s studying the researcher’s “self’, with the writing and the research
becoming intertwined (Crang & Cook, 2007, pp. 167). Autcethnography calls upon a fluidity of
identity, a shifting between researcher and subject, the roles becoming inseparable from each

other forming a postmodern take on Du Bois’ “Daowble conscionsness” (Zamir, 1995, pp. 132-133).

Autoethnography utilises the idea of the insider speaking out, a form of natural speech
and expression in search of an “epiphany” (Ellis & Adams, 2014). Researchers use mediums
allowing the best expression of themselves, analysing the outpouring of the self’ that oceurs
through this (Rambo, 2005). Chang argues that the ‘self 1s vital in cultural formation, with
understandings departing from cultural determinism and essentialism to a more ‘community of
practice” related discourse, ‘culture’ a product of interactions between ‘selt” and ‘others’ (2016,
pp- 23). Autoethnography of displacement allows the researcher to “Gascend everyday conceptions of
selfbood and social fife”, never completely ‘at home” yet stll able to examne and “renvite the self and

the social” (Reed-Danahay, 1997, pp. 4).




A major ditheulty with autoethnography is the danger of too much ‘navel-gazing’. To
become nareissistic not only alienates the reader, but also limits the research, the subject of
which loses its reflexivity (Pile & Thutt, 1995, pp. 16). Anderson also calls for a more ‘analytical
autoethnography’, with full membership in the studied group and the application of “analytic
retlexivity’, without which autoethnography can become too stylised and evacative, losing some
of its application beyond the self (2006). Crang & Cook (2007) argue however, that successful
autoethnography allows an expression of the personal, through means not dissimilar to
ethnography; with the researcher’s positionality being on full display, but still allowing the reader
to identily and understand the subject. This 1s a viewing of the ‘other’ through the eyes of the
self. In short, autoethnography must be empathetic without self-indulgence (Sparkes, 2002, pp.

210).
Storytelling: Personal and the Examined Narrative

In 1984, Bertaux and Kohli wrote the mflammatory line “Life stories are wo louger
Jashionable” (pp. 231), yet discussion has since moved onto how living an expenence and telling
your story adds a different lens to the understanding; acknowledging and accommodating, your
positionality rather than trying to hide or explam it away (Ellis et al., 2011). By wnting about
myselt I become a worded character who performs a role, moulded and exploited for research
(Richardsen, 2001). Storytelling allows a format where a depiction of self is permitted to become
almost theatrical yet still bounded by rationality and expectations. We see ourselves in characters,

and liken our pertormances to theirs, but stylistic representations cannot attord to forgo the

“Yexctualisation of the real” (Crang, 2003, pp. 498)

This qualitative discourse then, must be in terms which can be understood and
empathised by those who encounter it, exposing this ‘more than human world® (Davies &
Dwryer, 2007), Much like Camlyn Ellis retlects on her discussion with a researcher for an
understanding of autoethnography (1999) and John Wylie walking the South West Coast Path
tor the linking of self and landscape (2005), I too utilise the medium of small, simple, relatable
expenences for discussion of the more abstract ideas of nationality and identity. This creates a
story, from which we can draw threads of theory and analysis. Storytelling encourages a
‘(post)phenomenclogical” approach where “Personal, experiential geagraphies ave conveyed in wariative
Sform” (Cameron, 2012, pp. 575), exposing a ‘passionate vulnerability” tor the reader to consume

and engage with (DeLeon, 2010).

Storytelling fomms not just the medium for autoethnographic analysis to take place, it too

a source of memory and belonging, Family narratives were examined as a main discourse of the

10




ereation of memory, often in which I play a major role. Barone notes that once the inquirer’s
lived-in experiences encounter the story, it is best to “stay cabu and paddle omards” (1992, pp. 144).
He goes on to state that within storytelling, certain vignettes become omitted in the avoidance of
an episodic narrative (ibid.), This must tall to me in the research; as I increasingly re-hear and
recall tamily anecdotes, I note down emeging themes and sketches in my joumal (see Appendix
3). Through a continual form of open-coding, themes emerge and become structured around
specific narratives (Philaretou & Allen, 2006). My life and that of the people around me 1s under
examination, Dietenbach is highly critical of storytelling as a research method, with often
un/conscious biases taking root and generalisation of mamnstream thought occurnng (2008).
However, I believe that the method of autoethnography allows a realisation of this. I know and
am quite happy to display that most of my cultural understandings have come from familial
narratives (which too hold their own power relations). By revelling in and explonng my biases
formed from years of exposure to storytelling, it allows a legitimate and truthfi/ discourse to

emerge (Bochner, 2016).
Contact Zones: Discourse meeting the World

Using Pratt’s (1991) theory of the contact zone for the arena of cultural exchange and
discussion, the search then fell to a medium which allows access and self-identity of the reader
and researcher, a connection understood by both. For this writing it 1s twofold (much like Spry’s
2001 use of “BEING HERE/BEING THERE”). The first 1s family photographs. We can all
identity with photography, to see a younger version of ourselves looking back at us within a
trame, 1s familiar, Using these as an access point for discussion on the creation and manipulation
of nationality permits us to cross a temporal bridge; a bringing together of memory and present,
reflection and newtound realisation (Hirsch, 2002). This supporting of memory through artitacts
engages the memory of the author with a ‘trustworthiness’, tying down the unknown and

unstable (memeory) with a tangible, physical object (Holbrook, 2005).

Choosing the photographs to be displayed therefore becomes imbued with a great sense
of power. As I examined the photographs, I searched not only for those *with a story to tell’, but
also which I considered a respectable representation of family. The overly blurry, overexposed
and mundane became put aside in favour of more discursive unages. Deeming the scene unage
worthy (notably more prevalent n the days of film photography) 1s the ultimate authonty, yet
this is continued with the process of maintaming and archiving the developed images. Those
deemed aesthetically unpleasing, repetitive, embarrassing, unsuitable or pamful are removed,

either not on display or rejected, as if by discarding the object we can remove or alter the
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memory itself (Hughes, 2003). In choosing the images, I have unaveoidably continued this, those
that I feel bring relevance to the discussion being used over others. However, I have also
endeavoured to explain and interpret the rationalisation behind these decisions, adding that the
discussion (much like a picture frame) can only ever be a partial depiction of the surroundings

and situations that these images sit within (Edwards, 2012).

To accompany the discussions of tamilial memory through photographs, the ‘contact
zone’ for changing of identity through the loss of nationality is the “Awnsoguing om bevarefe af dansk
indfodsret” (Application for retention of Danish nationality). Whilst the document itselt 1s instantly
alienating (through both language and accessibility), the act of filling in governmental
applications 1s far from an unusual experence to most. It becomes a symbolic contact zone, a
last plea tor nationality, a state prescribed identity. Depicting a change from the ‘sott’ tamilial
crafting of identity to a ‘hard’ legal, binary-based delineation of self, suits a change 1n contact
zone. This second ‘moment” has a different atmosphere, a ‘turning point’ which by telling allows

a fresh viewpoint to be explored (Muncey, 2005).

Photographic and Document Analysis

The family photographs and the ‘Application” must also undergo analysis. They allow a
creral view into the depiction and fommation of identity and nationality. To overlook their
importance as social documents 1s to ignore the msight they give to the social background from
which they are formed and emerge (Flick, 2009), Kuhn states that a “DIY approach fo memary
work” can be very etfective when teamed with photo analysis (2007, pp. 284). It is that
autoethnography often relies on, however also joined with Kuhn's guidelines for photo analysis
it can allow to a powerful understanding of their assistance in the ‘performances of memory’.
The photographs were used as “spark pomnts” for narratives and ‘submerged’ memories to
emerge, but also bringing questions of who 1s not present, who arranged and tramed the

photograph; the hidden power connections (Loizos, 2000).

The ‘Application’ (see Appendix 2) was used in a sumilar way to the photographs as a
trgger for emotional feedback, However, also using Bowen’s guidelines of document analysis
allows the “sociocnitural, political, and economic contexct™ in which the document was produced to be
examined (2009, pp. 36). This has allowed an ‘embodied’ gaze to emerge from the doeument,

being able to understand the State and how it 1s expenenced at the emotional ‘human’ end (Urry,

2012) (Taylor et al,, 2015, pp. 71)




Ethics
(For ethical acceptance form see Appendix 4)

As this research delves into the formation of my ‘selt”, much of the ethics is based around me as
tesearcher/subject. However, the narrative I explore whilst centred around me, draws in my
family as co-constructors which brings with it ethical considerations. Autoethnographic wniting
enters discourse in which I am the controlling power (T'amas, 2011). It has become a search tor
me to “extract meaning from experience rather than to depict experience exactly as it was lived”
(Bechner, 2000, pp. 270), with the ‘messy stories” not always on show. What is written mstead is
a ‘mindful shppage’, where I and those around me become characters which are both relatable
but incomprehensible, bringing academic discourse to the fore (Medford, 2006) (Tamas, 2011).
The stories and photos were never intended to be examined, probed for meaning, in doing this I
become Sedans’ “frieadly [unkman, building things from the little pieces of serap I find here and there (2004,
in Medford, 2006, pp. 860). However, I have followed Tolich’s guidelines, by exposing myselt
and my family I have made them vulnerable, yet not ‘pubiish iug] anything [} would nat show fo the
ather persons mentioned in the fexct” (2010, pp. 1605). Ultmately this 1s a study bounded in “truth e

memory and understanding, not one that can be mterrogated, but mstead mterpreted with care

and consideration (Bochner, 2016).
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Analysis

This analysis is tormed of an autoethnographic approach surrounding two ‘moments’ or ‘contact
zones’. The first 1s the examination of old fanmuily photographs (THE ALBUM), calling upon
torgotten memories and narratives aided by storytelling by my mother. The second 1s the filling
in of the forms to retain Damsh nationality (THE APPLICATION). The titles are excerpts trom

the form, used as entry pomnts into discussions of changing identity and contlicts of Dansk jewlier.

THE ALBUM

Tucked away in a wardrobe behind folders containing birth certificates, old passpouts,
mortgage documents and so much else of the paperwork that we accumulate through the course
of our lives, is a wicker hamper hiding hundreds of photographs, curling negatives and rolls of
tilm. We were never a famuly that photographed every living moment, yet we have still collected
and curated the usual selection of holiday snaps and images of special events that accompany oft
told stories and long torgotten anecdotes. Looking back on these creates a gateway, a point of
access into why for the first 22 years of my life, I have ftelt Dansh. The formation of a

nationality, tramed in celluloid.

Thomas’ 8th Birthday - 2002
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As T open a yellow plastic envelope sitting on top of the pile of photographs and
negatives in the hamper, one of the photographs catches my eye. I see my own face smiling back
at me, slightly blurry but the situation is clear. It’s a school morning and on the breakfast-table sit
presents and cards, my parents and our guests sipping cottee and planted in the middle a red and
white flag hangs amongst parcels I know and remember to be Danish, For tleeting moment, a
home in a London suburb has been transtormmed into a typical Danish scene. The creation ot a
detinably Danish occasion allows for the performance of Dansk lite in a foreign setting; through

such performances of nationhood, nationality (or rather, safionalitel) is torped.

In any Nordic country, a birthday is inherently linked to a national identity. It becomes
an excuse to proudly display national tlags, serve traditional dishes and sing songs that have been
handed down trom generation to generation. This in tumn has become a linking of the state and
the self, to celebrate birthdays m this fashion is to celebrate being Danish itself. In the
photograph, the red and white of Danuelbirog (Denmark’s national flag, found m any ‘respectable’
Danish home) 1s proudly emblazoned on the wrapping ribbon, postage stamps and of course the
miniature flagpole which has become a centre piece for both mine and my sister’s birthdays for

the past 22 years. At this moment, I am Damish.

However, this memory remains vague to me, I can only recall the atmosphere that would
have been present. T know tull well that my mum and our au pair at the time would have stood
and sang Fodselsdagssangen (The Birthday Song) whilst my dad and Auntie Janet sit bemused at the
spectacle pertormed in front of them. My mother and the succession of Danish au pairs that
passed through our home have become key actors in the formation of my Dansk identity. These
are the people who have taught me my language, my euisine, my culture. In short, how to be
Danish. This has been through varying understandings of ‘other-ness’. Not only the ‘new’,
displayed to me through their introductions but also what they perceived to be ‘Englisly’,
simultaneously revealing the ‘non-Danisly’. T vividly remember Mona being shocked at how rude
English people were, and how my Dad talked too quickly for her to understand. She too must
have struggled with contlicts of identity i her new home; how to be Dansh with Mum and me,
whilst still earrying the baggage of a tourist in this foreign land. Yet is there a disciplining of
voices, the Danish ones heard and present hear and the English less so? A control of memory 1s

in this photo, as one discourse emerges, another (the English view of the moment) becomes

hidden.

Mum, the au pairs and I (and later my sister too) came to rely on each other as a link to

Denmark. A Bl Danmark (little Denmark) would be crafted around us. This was not like a

15




Danish lifeboat lost in sea of ‘other’, but rather fommed through shared communal acts of
Danskhed (Danish-ness). The growth of my ‘roots’ would usually take place in the home,
however rather than tied down spatially, they were construeted and formed around members of
my tamily, Through familial interactions within Danish ‘atmospheres’, a collective understanding

and memory is tormed of what Danskbed is.

What I tind remarkable, looking back through these photos is how natural it all seems.
Owur pertormances (for they are performances) are done in a state of unconscious-action,
caretully crafted and displayed yet still not artificial. Once I would have stepped out ot that door
on my way to school, the scene would stop being detimingly Damish, the moment lost. Yet in this

snapshot we are not playing at being Dianish, instead we are simply Dansé.

En hvegelig afien med Oldemor (A cosy evening with Great-Grandmother) — 2001

Fig. 2. Family Archive

My great-grandmother (Ofdeaor) always celebrated her birthday with my grandparents, no
matter where they were. For many years, we went out to visit my Marmeor and Morfar
(Grandmother and Grandad) in their house in southern France, and New Year’s Eve was
overtaken with birthday celebrations. Yet looking at this photograph, I struggle to see France,

instead what is taken from the photo is sense of being, a sense of Jygge.

The intnnsically Danish notion of Aygee has been met with growing populanty in the

recent years in UK, becoming along with knitted sweaters and gritty Scandi-Crime dramas a
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noticeably defining characteristic of Danish life. The scores of lifestyle books and “trendy” catés
that trade on being hyggeliz (enacting hygse) have defined 1t in the English langnage to be a sense of
homeliness; a search for the earthy, artisanal way of living which 1s emulated (rather than
recreated) for middle-class consumption. Hygee however, is more than this. It is a state of being,
entwined with the spatial. Creating an ‘atmosphere’ from which the participants nor their
surroundings can be separated, instead relying on a co-dependency leading to the creation of a

hygeefiz situation.

Somifort, coziness, cheerfiluess, and friendliness. To be in a sitwation characterized by hygoe
is fo be in a state o ‘ﬂfe'm‘.rr.‘n‘ :J"r‘f."?;r'f.‘{g and secerit Yy W ith a refasced ﬁ'ﬁ.wr f,if wind and open
enjoyment of the immediate situation in all its swmall pleasires”

(Hansen 1976, pp. 54)

However, what for me is the most important factor with hygge is that it involves a
temporal escape, a closing off of the outside and embracing an enjoyment of the moment. Tlus
cultural eelebration of escapism was transported to France, the very essence of Danish-ness
became mobile through performance and a shared understanding of what we were experiencing,
Shared experience is allowed to cross the spatial boundaries present through more than
conversation, there 1s a materiality present too, The chairs, the tlag above Mommor, the dog

barely visible sitting behind me, all these come from Denmark, aiding creation of the ‘moment’.

V¥ havde det hyggeligt (We had a good time) " my mum said as I pulled out the photo from
the fading Jessops envelope. She of course was reternng to O/deaor’s bithday celebrations,
captured and exposed before us, however on retlection the sumple statement conveyed a far
greater meanng, It meant I could partake mn a definably Danish experience, sitting alongside
‘true’ Danes whose nationality never became contlicted. Tt represented a form of social
aceeptance which had not been present with only my close family. Together we performed
Dans kwitar, tulfilled our identities of how Danes should act. Looking back at the photo though
can bring a separate view, it the Danes are so limiting in who has access to Damish identity, did
we continue this divisive ‘atmosphere’ in our celebrations? Did we too, deny complete
assimilation to those we percetved as others? My dad 1s not present in the photograph (I can only
presume he is taking it), but that also changes the discourse of how we remember such

OCCasions.




By hiding what we perceived to be non-Danes from representation, we go some way to
deny both their access to the Damish ‘atmosphere’ and to erase them from our memories. The
non-display of my dad raises some questions: was he allowed full access to the event, could he
ever pass across the unconscious nationality boundary put up by Danes? The joke we all seem to
be laughing at in the photo is one that he will never experience, his immediate memory of the
tme (and how it has altered since) will be different to the collective memory that emerged from
around that table. What once seemed to be an image rerminiscent ot happier, ‘hyggefig-er’ times,
now reveals a datker theme, one of closing off doors to the outside, limiting the view and

participation of others.

Three photos from Krakkedal: Bornholm - Dates unknown

The evening continues and I become surrounded by small heaps of photographs,
encircled in my tamily’s history, Sharing with them not only the moments that detined their lives
but alse the humdrum, the everyday frozen in time by the camera, my frustration returns. These
were not lives that I could join m with, instead I had been forced to expenence Datsh-ness
through a tounst’s gaze, detached by not only my spatiality but also the era with which I lived in.
Three photographs from Kikkeda! (my grandparent’s farm on Berwbadw, a Danish island 1n the
Baltic Sea) sit next to each other, removed from their plastic envelope, negatives missing. As I

pick them up, my hands touching these unknown settings, melancholy seeps in, replacing
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inquisitivity. I don’t recognise these. I know the setting 1s Krakkedal, my mother told me the

whole pile T was sifting through were from there, yet it means nothing.

We had visited Krakkeda/ a few summers ago, when holidaying on Berubods. Mum had
wanted to return to her childhood home, show her children where she had grown up, reliving
days when she too felt truly Danish. Pulling up the dnve, uninvited and unespected, the hire car
tought hard against the unmade road tlanked by tields complete with grazing ponies. Turning
around a coner, a corrugated steel barn came into view, starting to show the first signs of rust,
Behind this sat Krakkeda! A canary yellow farmhouse complete with red tiled root and tlagpole,
Dannebrog fhuttering proudly in the wind. Mum was silent as the car headed towards the
tarmhouse. She had already been told that Kizkkeda/had been changed somewhat by the senes
of previous owners after she had moved to London and the tamily home had been sold, yet to
see it remade and reimagined seemed to have a disquieting effect on her. Borwholwers like to
gossip and a German Famuly setting up a new barm in front of the old farmhouse m the late 90s
was mentioned to us all over the island. The new owners (they had bought the house little less
than a year prior to our visit) welcomed us in and allowed Mum to explore their home, pointing
out to Pia and me what at one pomt had been hers. Her bedroom was now a smart office,
sparsely but stylishly decorated, a designer lamp hanging from the ceiling, Not all was new, the
wood burner in the kitchen still retained the faintly traceable crest from Copenhagen, when
Mormor and Marfar had shipped it over. Mum ran her hand over the familiar warm metal in the

toreign setting, chatting to the owness about lite on Borwbolw those years ago, yet all of us knew,

her Krafkeda/ and her Denmark had gone.

The piecing together of a Danish dentity from storytelling and family photos of an age
that had ended before I began, has a profound effect. The Damsh spaces created around us as a
tarmuly, become timeless, reflecting a bygone era, not changing but rather a caricature ot Danish-
ness, a collective memory of what Denmark was and should be, Intermuptions into this created-
Denmark come in the form of au paurs, famuly friends and trips to Denmark. When one of
Mum’s childhood friends visits, she always brngs a CD of contemporary Damsh pop. In ‘my’
Denmark, music is limited to festive songs and tracks that Mum stll plays on her vinyl records,
one of the few remnants of ‘her’ Denmark. These CDs often spark a reminder that Denmark s
not timeless, trends change and styles develop, Danish culture has changed from Mum’s

formative years.
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WNaowe of ws ever £uows the world of oir pavents. .. Theirs’ [parents] is a different desive,
at once more !,r;,.,;;-,r,f};j and wore r'rm,.’)'.f}'a‘wﬂ' the need nat Just te feel and to Euaw, but also fo
re-sesilrer, fo re-build, fo re-incarnafe, fo repiace, and to repair.”’

itsh, 2002, pp. 242-243
PP

Realisation starts to pull in. This is my epiphany. It sneaks up on me, but not with
surprise; something more akin to tilting one’s head to the side, seeing the world through the
same gaze, slightly adjusted to avoid the glare. My nationality is not made only for me. It allows
my mum to remam Danish, it validates her own identity. Having Danmish children is something
done by Danes, yet in leaving Borubolw behind 1t became less possible for my mother. Living and
workmg i London, her ties to Denmark were reduced to an increasingly shonking community
of ex-pats, all of whom (much like herself) became anglicised. The opportunity of rasing my
sister and me as Danes becomes a link back to a homeland that she has lost, one that no longer
exists. The Denmark created around our family becomes a projection of an ideal, unconseiously
formulated by my family, au pairs and through my own performance; me. A post-memory built
up over years of unconscious suggestion from family narratives. The sanctuary Danskled
provides becomes a protective device, sheltening its inhabitants by allowing an escape to an

‘other” place through the construction of Danish moments and atmospheres.




Thomas og Tony, pi fernbanen (Thomas and Tony, on the Railway) — Date presumed
2003

T remenber this ane! Where were we thew?””. Mum turns around and glances at the photo in
my hands, “Ob, ja, det var den jernbeanen i jylland ef sted, far ville wokkee vide. Han ser meget yugre der, (Oh
_yes, it was that raitway in Jutland somewbere, dad would probalbly fenow. He looks mch younger there,)”, Num
goes back to her pile of photos, re-organising and occasionally adding one to two growing piles
on the tloor, one for me to keep, the other for Pia. It was rate for dad to appear in the photos,
and as T see myself and my sister ageing in the images, his appearances become fewer and fewer.
Normally this was because he was behind the lens rather than in front of it, but I start te wonder

if he too telt Danish in Denmark.

Dad is rooted in Surrey. Fized. Allowed to flutter elsewhere, but always returning to
Grandma and Grandad and the house he grew up in. Whilst Mum was revisiting her homeland,
he and I became the tounsts. We'd explore the woods and beaches together, me acting as
translator tor road signs and ice creams, Mum’s family spoke English when he was present,
allowing him a glimpse into Dawské £xliwr, but constantly an ‘other’. Dad on holiday for me

represented a root, a tendnl back to London.

I start to wonder, trying to remember how I telt when he and I sat on that red bike on

the rails. Was I Danish or English? Did we ‘have a laugh’ or *bavde def sjorf (have it fun)'? The
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conflict of nationality seems to have drifted into the unconscious, cast aside for a mement of
tamily, a bond rather than ethnieity. To be with a state here did not matter. Why? How can
identity be formed of such complex dualisms and yet remain hidden and unthought of at times?
The scene becomes without spatial ties, removed trom nationhood; instead layered with difterent
understandings, ones of family. The pertormance ot nationality then is limited to certain

atmospheres, certain definably Danish times which need not always be present.

Perhaps I am English atter all, pertorming as an ‘Englishman’ till told otherwise, After
all, I would have been speaking English to Dad on those rails, we would have laughed and joked
with an English humour, both marvelling at thus toreign land we found ourselves in. The
nationality of my parents, those people I am around 1s retlected in me. Not only through
language, but behaviour and cultural understandings. Had the Danish government oftered the
chance of dual-nationality at that time, I would probably have taken it, grasping with both hands
the opportunity to be linked and accepted in the homelands of both my parents. Now, looking at
the photo, I am less sure. To ‘give in’ to being English would feel like a step back, over-muling my

carefully crafted identity that T have held onto for so many years.

It would be foolish however, to overlook what this photo really symbolises. My identity
is truly ene of a hybrid nationality, with the Danish visible (when allowed) and the English lying
below the surface. These moments of Danskhed depicted within the photographs are all set
against a backdrop of Englishness. My identity enacts the dual roles of the ‘Loud Dane’ and the
‘Quiet Englishman’. Only when the roles are reversed, when in Denmark, does it become more
noticeable. In Denmark, I stand out as much as any tounst, Despite my innate understanding of

Danish-ness, I become the ‘other’. T fail to fir.

(]
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Oldemor og Thomas, Banyuls sur mer (Great-Grandmother and Thomas, Banyuls sur

mer) - 1998

The candle on the chest of drawers by the window splutters, my musing and reminiscing

brietly interrupted. Mum calls to Pia watching cartoons downstairs, asking her to bring another
candle up. Danes and candles, a stereotype understood by anyone who has spent any tume in
Denmark, but remarkably accurate. Mum always freezes her candles betore using them, Mormor
had told her that they last twice as long if you do. I can hear Pia in the kitchen, struggling to
close the treezer drawer. I have started doing the same in Exeter. My flatmates showed initial
bemusement at having a packet of tealights in the freezer, yet often spend time i my room, lit

by two lamps and a single candle on the desk; I teel I have created my own Jygge.

Lighting is key to Danish lite. How the home is lit changes how we interact, where we
go, who we talk to and how comtortable we become. Danes are acutely aware of the powerful
effect the nght lighting has on people and places. When frnends would ask me what we did at
home every day that was Danish, candles and lighting would be my instant response. Not only 1s
it one of the most visible Danish atfectations within the home, it is also possibly ene of the most

accessible. For me it remams a simple yet surpnsingly inexplicable way of expenencing and
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petforming within a space. The lighting allows a malleability of the spatial, a kitchen (as in the
photograph above) can become a refuge from an outside world ereating a space in which only

what is illuminated becomes responded to, a walling-in with light.

However, the most important aspect about lighting is its portability, It allows any room
to instantly become Danish, becoming an expression of nationality through design. With it my
mother has made my home Danish, my grandparents’ their house in France and me, Exeter. This
deployable bastion ot Dawskhed becomes a connection, a rhizomatic link between all Danes, both
tamiliar and unknown. The photograph “O/fdessor ag Thomas, Banynls sur mer” exemplifies this,
Here sit two people in a French house, separated by three generations and language (this would
have been taken in my early days of pigeon-Danish), isolated from the outside world. Yet both
partaking m an mherently Danish experience through a shared and unspoken understanding of

‘atmosphere’,

“Olfdemor Jooks o/d”, T murmur to no-one i particular, thinking nstead of the times I can
recall sitting: at that small, marble-topped table. Oldenror of course was old when that photograph
was taken, a woman who reached her late 90s, had lived for many years in the US but returned to
Denmark later i hife. If my Dansthed 1s formed of the people and spaces around me, it too must
have a mortality. The house where the photo was taken was sold in 2013, T remember my unele
and I packing up boxes after boxes of furniture, clothes and bric-a-brae, the marble-topped table
taken by a local Frenchman, presumably to sell on. The carefully cratted Danish-ness that this

house sheltered within its foreign walls was being taken down,




THE APPLICATION

Five pages of hell sit on the coftee table. I have put off touching the oppressively tormal
“Apsogning om bevarelse af danske indfodsref” (Application for retention of Danish nationality) for
weeks now, hating it and everything it symbolises. How can I fit my nght to Danish nationality
nto four small boxes? How can I explain how much being Dans& means to me and has done for
22 years? This becomes a fight to remam Damsh. A battle to retain my identity. One I know I

will lose.

Al s Thowmas, du er vivkelig fangson: wogle gange, onsier du ikke at vere dansk? (Come on
Thomas, you are really slow/thick sometumes, don’t you want to be Damish?)” Mum walks mn,
seeing the form lying blank in front of me. The question obviously rhetorical, but the search tor
an answer sits with me nevertheless. “Don’t you want to be Dauwish?”, one 1ssue I have struggled with
tor as long as I can remember. How can I belong to a state that has said it does not want me;
said T am not Danish enough, not worthy enough for them? “Thes”, what an odd coneept, until

recently it had always been “as’, “ws Danes’. Suddenly T am out of place, uprooted.

22-ars reglen (The 22-Year Rule)

The deadline to an identity, Current Danish law states that any individual born outside
Denmark must by the age of 22 have lived at least a year in Denmark and display a ‘thorougl’
undesstanding of the language and culture to retain Danish nationality. To see these words on
the paper in front of me induces a sinking feeling. I have not spent a cumulative year in
Denmark. Holidays and tamily visits at best reach 6 months and we have no way of proving it, I
stiuggle to believe that the Embassy will accept our photographs and vignettes as proof. So, 1s
this it? To have my nationality torn away after 22 years, not replaced, leaving an empty hole in

my identity,

How to respond? Do I note 1t down as sunply part of my changing identity and
belonging, a time to create new ots and attachments? Or do I regress, try to become more
Danish, a search for a Dansk enough performance? This is a realm in which uncertainty mles.
The former feels distespectful to my fonmative years, to sumply cast aside what has made me ‘me’
for so long, Yet I also know that I can never truly become Dawusk enough, the Danes never
allowing: full assimilation. A new hybridity of identity must emerge, with some oots in Denmark

but my ‘belonging’ elsewhere.
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I pick up the pen trom the table, not ready to put words to paper but knowing it must be
done. The frustration does not subside. Such a simple line hides derision and divisiveness behind
the word Rule’. This is a rule that I fail to understand the merits of, a rule specifically designed
to cast aside people such as myselt. Why 227 Why now? Why me? I have defended my night to
be Danish, been a proud Dane throughout my lite, loving and revelling in the uniqueness that it
has atforded me. Growing up in London, living in a society where (permitted) differences are
celebrated creates a stark contrast to this quiet dialogue of homogeneity, preventing the entry of
the ‘other’. I fail to belong to this anonymous Denmark represented by the application, but know

it exists. I (somewhat nawvely) prefer my known, lived-in “blle Danmark’.

This ruling marks a milestone for me. Perhaps the identity crisis in which tlus plays a role
1s more than just nationality, In a time of personal uncertainty that leaving university causes, this
loss of nationality comes at a seemingly 1ronic time. The next few years will brning with them
many causes of uprooted-ness, from jobs to leaving the family home, establishing nationality just
seems to fit in with these post-modern crises that we all have to go through. The situation I am
in now does not prevent it from being an uncomfortable task to tackle, but it 1s resolvable. It has
to be, life continues regardless of nationality. Considered i a more global context, it too seems
out of place. As the UK is undergoing a ‘step mto the dack’ with its departure from the
European Union, many of its people are reaching out to grab long-forgotten and discarded roots
stretching into Europe. Amidst this ‘seramble for identity” with people declaring themselves
Itish, German, Ttalian, anything but Britsh; I must relinquish my elaim to Europe. The tming of

22-drs reglen 1s impeccable,

Ansogningen indgives til Udlendinge-, Integrations- og Boligministeriet (Applications
to be sent to The Ministry of Aliens, Integration and Housing)

The Minstry of Alens, Integration and Housing. Tlus grandiose title sits atop the cover
page of the form, resplendent i its incomprehensibility. These are the taceless people who will
consider my application, every word thought and rethought before commutted to paper, judging
whether I am Danish enough to be Dausk. Tlus 1s the state. Until now, my only interactions with
the Danish government have been the suecession of sour-faced blonde women sat behind bullet-
prool glass at the Embassy in London. Every five years I head back to the Damish Embassy to
renew my passport, onginally hand-in-hand with my mum, photocopy of Dad’s burth certificate
tolded away i a pocket, ready for judgement from these gatekeepers of Danish-ness. This

ministry however, is something new.




“Udlendinge™. The word ‘alien’ fails to do it justice. Directly translated as meaning ‘trom
out of the country’, it comes with a stigma of distrust. The undercurrent of populist nationalism
emerges again. Integration” here does not allude to assimilation, instead it 1s a form of allowed
pertormance within the nation, similar but never quite Dawsk. The beauty that often emerges
trom the written word, fantastic in its nuances, duality and malleability is not present here; this
language printed on the form is case study in divisiveness, designed to weed out the weak, the
imposters, the foreigners. Thus 1s nothing new to Danes. I recall stories of my mum being bullied
tor not belonging on her island of Barmbadw, only third generation residents were true Bormholwers.
Whilst a dated anecdote, across much of Denmark the sentiment it belies still nngs true.
Belonging being determined by the ‘self’ but also the commumity, with standing out from the

crowd not necessarnly seen as a weakness, but not something expected of a Dane.

There 1s some comfort to be taken from the distasteful process of seeming signing my
nationality away. The Denmark they talk about 1s one demarcated by dates, blood, and the
spatial. My Denmark has formed over the years to be one that belongs outside of the nation. In
Denmark I am regarded and treated as an outsider, however I perform my Danskbed at its purest
in an alien environment which s mampulated by my non-representational perfommances. In
losing my nationality, I am simply casting aside the passport I never felt nghtfully mine, not
losing the family connections which made me feel Dansk, the memories of Danish-ness. Whilst

the hard’ identity is lost, the “soft’ remains and is reinforced by this very discourse.

Oplysning om, hvorvidt De herudover har bevaret en sarlig tillmytning til Danmark
(Information on whether the applicant has retained a special attachment to Denmark)

Y, steal jeg tale om ferie?”
(“um, should T talk about holidays?’)
‘Selyfojoelig, Thomas! D skeal agsi husikee Mormor, da vi var wde pi Heloeners™

(“Of course, Thomas! You must also remember Mormor, when we were out on

Helgenzes™)
“hawwn ... Hvordan staver du Helgenees', med stort effer smd H'? ..”
(“hmm ... How do you spell ‘Helgenewes’, with big or small [plural] H? ... »)

Thike S’ die mmener Wle’, Swmd’ er for flertal”

(“Not ‘small’ [plural], you mean *small’® [singular], “small’ [plural] is the plural”)

(=]
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‘Na ja ... I always get that one wrong”

(“Oh yeah ... I always get that one wrong”™)

“retained a special attachmen? . What does that mean? The most T got out of being Dansk?
The “thing” that I have held on to most tightly from Denmark? When I tell people that T am
Danish, it 1s otten met with “Yow dow’t sownd very Danish! Say something for me”. T find myselt
recalling oft repeated pleasantries in the harsh, staccato language of my mother that I have
adepted, that I have ‘retamed’. The demand on the application seems to echo this sentument,
challenging for an exhibition of visual nationality. Not only does it start with the expectancy of
talure; “whether the applicant has retaived a special attachment™ 1s not very tar trom “Yew don't sound very

Danish”, but it also requests a knowledge of an expected performance. Performance of language.

It T were to answer the social challenge “Say something for me”with “Ob, I can’t speak Danish,
Dot T am, frovst el my claim to a Danish identity is instantly lessened. The same 15 to be
understood 1 T filled in the application in English. A comprehensive understanding of the
Danish language 1s a necessity for a ‘true’ Dane, with the grammatical nuances and vocal
inflections mastered. Mum and I sit for many hours, pouring over what to write on the Bilag
(additional pages) as well as the small box reserved for answers. Her serawl sits beside mine, both
betraying our roots, Mum’s handwnting 1s most definitely Danish, every letter seemuingly
accompanied by a loop or extravagant Hounsh verging on the pomnt of indecipherability, This
used to be a source of amusement for my Dad and me, both unable to read what Mum had
written, whilst the Danes in the house (au-pairs and guests) could see no issue in deciphering
what for them was a familar serpt. My handwriting in contrast had been trained and tutored by
an English schooling; small, structured and italic, more in common with my father’s than

mother’s. T think about this as T fill in the Bidag; what if it 1s not Danish enough?

This 1s where the social confrontation “Say semething for me™ splits trom the formal
questioning, the “pecial attachment”. What 1s Danish enough for one is most definitely not for the
other. Mum and I are aware of this as we caretully craft a tale of belonging and immersion in
Dansk fnltwr for the Bilag, Mum tlitting between me working at the breakfast table and the pans
on the hob. I forget at tunes that this 1s not just a questioning of my Danskbed, but also my
mother’s. The application stresses on her as well, an inquusition of whether she has raised a
Danish child, whether she too has been able ta “Yetain a special attackment”. The link between her
dentity and mine visible, a familial bond questioned and tested under the banner of nationality.

My sister 1s more Danish that T am. Born with a Danish name, surrounded at a younger age with
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Dansk tilms and musie, grown up in a time where Seandi-Cool 1s prevalent. Is this to prepare her
better for the questioning that T am eurrently undergoing? Or perhaps to further cement the
tamily’s dwindling attachment to an increasingly distant ‘homeland’. Every word T write either

cements or hurther removes me from being Dansk.

Navn og adresse pi mindst to personer bosiddende i Danmark, som kan bekrafte Deres
oplyvsninger (Names and addresses of at least two people living in Denmark, who can
verify your information)

None of my family now lives in Denmark. Meorwer now spends her time on the South
Coast of the UK, regaling the locals in her small village wath tales of ‘exotic’ foreign times,
having found a new lease of life outside of the boundaries of continually being Dansk. Morfar and
Olfdemor passed away within a year of each other in the last of the 2000s and ftor as long as I can
remember kel Lars (uncle Lars) has lived out in California, long divorced from his Danish
roots. My family remains Danish 1in name and belief only. Of course, we know peaple stll living
in Denmark, but like most families this has become a limited netwark of acquaintances and long-

forgotten friends. The people I put down as contacts are sadly just that, names on paper.

We have become a Dansk family separated from Dawmwark, and now that separation 1s
being questioned. “The ministry’ wish to see whether we still function as a Danish family or have
become ‘tainted” by embracing ‘otherness’. My lived-in performances, my association with
collective Damish memories, my emersion mn available Dansk &ultur has not proved encugh to
overcome mere spatiality. The fact that the names and addresses I put down on the form are not

tied to me through blood will be duly noted by ‘the munistry’.

I tinush filling in the torm, leaning back i the chair looking at the pages sprawled out in
tront of me. Not happy with what is on the paper, but unable to express myself in any other way.
I have not been able to convey my Danish memories, my emotions. They will never know how
being stateless scares me, ultimate separation. Mum 1s sl standing at the hob, strting what
smells like casserole as she replies to emails on phone, readying for work on Monday. On the
tloor, Pia tries to the teach the dog to roll over, it just sits there, sumply happy to be in the
kitchen with everyone else. The au pair 1s out, at a friend’s party somewhere in north London. 1
gather up the wad of papers along with photocopies of the requisite passports, bitth certificates
and bank statements and caretully put it in an A4 envelope. I do not think I will send 1t ot
tomght, maybe tomorrow. Mum ealls for us to lay the table, the envelope is put aside, unsealed.

Pia and T act. I do not know if Mum asked in English or Danish, but as the bowls and cutlery get




laid out across the table my worrnes dissipate tor a second. Whether I am Dansk or not does not

matter, in this moment, T simply belong.

The connection 1s not that easy to sever.
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Conclusion

“So now what Tom? Are you still Danish?”

“... emn, I'm not too sure anymore™

A completed identity? No.

The conversation has changed. From being a discussion of why I feel Damish, it has
turned to how I teel now, what my identity looks like after becoming stateless. Do I teel
different? This proves to be a difficult question. In the day to day, I feel the same, T still speak to
my family in Danish, still have it hygeedo, still light candles. To live Danish-ly 1s something T
cannot turn away trom, my identity and roots are so tightly bound round the idea of Danskhed
that T tind it impossible to cast off (Weil, 1987) (IKiecolt & LoMascola, 2003). It is not a simple
switch between being Dansk or English, instead they have a tluid, interdependent relationship,
always changing and never completely separable (Hall, 1990). The ‘selt® character in my narrative
pulls together two pertormances of nationality (Thritt, 1991), one proud of its multiculturalism
and global status, the other an introverted monoculture that has found itselt thrust into the
sights of the world. It becomes an embodied performance compnsed of moments of Danskhed,
Englishness and times when nationality is not apparent (Lorimer & Parr, 2014). It is non-
tepresentational theory at work. This allows Danskhed to surpass the Danish state, rather formed
through our actions and perfonmances mn creating Damsh atmospheres. Anywhere can become

Daunsk, we pack it up and take it with us wherever we go.

Yet something is missing from my identity that was there before, perhaps I have lost a
sense of belonging, not to my family but to that tightknit community of Danes. Wlulst never
truly accepted amongst them, always having to prove my Dawskbed, it means something to be
ofticially and visibly ‘othered’ (Gudmun Jensen, 2008) (@stergard, 2012). Now I sit ‘othered’ by
Denmark, does the Englishness take over? T doubt it. My identity is not simply my own, it has
been unconsciously cratted around me by others (Noy, 2004). My mother in her desire to remain
Danish has impacted on my own performance and narrative, as has my Dad, sister and all else 1
encounter (Bille, 2015). My identity and nationality have always been an embodied character,
tluid yet ready to performn in changing ‘moments’ (Butler, 1988). However, what 1s to il that

passport-shaped hole is yet to be known.

Why study the self?

31




From the beginning, major questions began to emerge from this dissertation. Where 1s
the benefit in studying myselt? How does this fit in with other studies of nationality and
identity? When do the studies stop and my life continue? In some ways, the writing has provided
a release and a realisation (Reed-Danahay, 1997) (Ellis, 1999), The outpouring of self-narrative in
a creative autoethnography allows an unrivalled viewpoint into an inhabited identity, less ‘peening
i’ and more of a ‘shouting out’ (Medford, 2006). I had never lived my life waiting for it to be
studied and to present it as such is to do it a disservice. Mine 1s a life like any other, not polished,
reverent and 1solated; but one dog-eared, mottled and incomplete (Tamas, 2011). Tlis
autoethnographic account simply lends an explanation to these snapshots of my lite, the

application of acadermia to very personal surroundings (Spry, 2001).

This dissertation notes that national identity need not be something tied solely to a
spatial. Instead it 1s formed of social interactions and reactions, which sculpt a ‘feel’ of
nationhood around an mdividual (Hedetoft & Hjort, 2002). For me this has the immersement
and engagement with Damish ‘atmospheres’, such as partaking in hygge or talking i Dawsk with
tamily members. It 1s not to say that this has emerged out of positive action, instead Daunskhed
has been a natural, unconscious process for all those that have interacted with it (Shore, 2009).
Statelessness been seen to be no great barrer to this, it seems (somewhat contradictory) that I
can be both stateless and dansk, one not necessarily depending on the other (Hall, 1990). This is
partially due to the different pulls on identity they have; one formal, created through blood and
the spatial, the other more dithicult to interpret, cratted through memories, storytelling and
inclusivity (Kiecolt & LoMascolo, 2003). The formation of a tamilial nareative through the
creation of a collective memory has linked together strands of post-memory and selt-narrative
allowing the creation of Danish ‘moments’ (Hirsch, 2008) (Exll, 2011). These moments are
supported by a twist on ‘Damish othering’, with the outsiders remaining as such, welcome but

never assumulated (Jenkins, 2011),
Further study

Where to go next? It would be impossible to cover all aspects of Danskbed within these
pages, there are always different narratives, more memones, other viewpoints. Much of my
discourse 1s drawn from my foomative years, before my sister was born, times when I feel our
connection to Denmark was stronger. Her expenences of being Dansk will be very ditferent to
mine, not only due to age and gender but also her surroundings. Whilst we will share a collective

e de : = = i [ - - | - : e 3 =
narrative interspersed with times of a communal ‘atmosphere’, Pia’s formation of ‘self® wnll

contrast mine 1 many unforeseen and unexplained ways (Ellis et al,, 2011).
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With film phetography becoming (if not already) a thing of the past, culture, memory
and post-memeory are being transterred to an inereasingly online social fommat (Van Dijek, 2008).
This combined with the impending changes i Danish national legislation means that my
dissertation, whilst not mwvalid, 1s a creature of its time, Another study with difterent ‘contact
zones’ would produce an analysis that brings to the surface other (and probably contrasting)
conclusions around nationality and identity (Pratt, 1991) (Tolich, 2010). Finally, I recogrise the
uniqueness of my situation. Stateless neither by contlict nor calamuty, mmne was a challenge
presented by bureaucracy, Such a small group of people go through this in their lives, its eftects
become mntensely personal and 1solated, to explore another’s expenence of this would add

invaluable discussion.
Leaving notes

This dissertation has allowed an insight and examination mto continual formation of my
identity and nationality. Autoethnography has allowed me to explore this from a personal and
embodied gaze yet allows the reader to empathise with, bringing in their own memories,
thoughts and emotions. This 1s by no means a complete study of the self and should not be read
as such, instead it adds to a growing discourse of understanding the complex links between the
self and the social. To attempt to word the ‘inarticulate” has provided a new outlook, a way of
seeing and understanding the formation of my identity and ‘self’. As complex yet personal
concepts these remain highly subjective, yet we all unconseiously perform and thudly alter our
identities every day, Nationality is tormed and shaped around us, and though we draw on our

toots, in searching for a ‘belonging’ we can become our ‘selves’.

Mange tak, og god fornojelse!
(Many thanks, and enjoy!)
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Appendices

Appendix 1. - Glossary of Danish terms used in the text

22-drs reglen : (The 22-Year Rule)

Aunsogaiing o bevarelse af dansk indfodsret . (Application for retention of Damish nationality)
Bilag : (Additional pages)

Bornholw : (A small Danish island in the Baluie Sea, wherve Krakkeda! is)

Bornholmers : (People of Bornholm)

Dangark : (Denmark)

Danpebrog : (The Danish national Hag)

Dansk : (Danish)

Danskhed : (Danish-ness)

Dausk Folleeparti : (The Damish People’s Party; a powertul nationalist political party in Denmark)
Dansk &nitr: (Danish culture)

Fodslesdagssangen : (Traditional Danish birthday song)

Gywenasinm : (Secondary school)

Hjeweleend : (Homeland)

Hygee : (Cosy/homeliness)

Hyggelg : (The state of being or having enacted hygge)

Krakkedal/: (My grandparents farm on Berwbedw, mum’s childhood home)

Lifle Danmark : (Little Denmark)

Moifar: (Maternal grandfather)

Maormor : (Maternal grandmother)

Muthammedlerisen : (‘The Mohammed Crisis’, the Damsh political cartoon scandal in 2005)
Nationalifet: (Nationality)

Oldesmor: (Great-grandmother)

Ouwkeel Lars : (Uncle Lars)

Sankt Hans : (St John’s Eve, traditionally celebrated as a heliday in Denmark)

Udlendinge : (Alien/ foreigner)
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Appendix 2. - Ansogning om bevarelse af dansk indfodsret (Application for retention of
Danish nationality)

Ansegning om bevis for dansk indfedsret/
ansegning om bevarelse af dansk indfedsret

Ansegningen indgives til Udl@ndinge-, Integrations- og Boligministeriet
(hvis De bor i Danmark)
eller n@rmeste danske reprasentation (hvis De bor | udlandet)

1. Oplysning om anssgeren

Navn Cpr.nr.
Adresse ™.
Fadested Fedselsdato

Har De bopael | udiandel og indgivel Deres ansagning til en dansk repraesentation, vil svar pa Deres
ansagning blive sendt til denne reprassentation.

Har De pa noget tidspunkt segt om eller ertwervet fremmed statsborgerskab?
Hvis ja, angives i hvilket land, hvornar og hvordan,

Oplysning om Deres og Deres forasidres bopasl siden Deres fodsel.
(Disse oplysninger kan eventuel ghves pé sawsil ddag)

Hvis De er fadt i, har eller har hafl ophold i Finland, Island, Norge eller Sverige, og aldrig har boet i
Danmark, vedlaegges en oversigt fra folkeregisterel | det pagaidende land over Deres bopalsadresser
siden fadslen

Udtyldes al ministenet elier Den
danske reprasentaton Indfadsretskontonet
Modtaget den:

20 n2 -




Oplysning om Deres eventuslie ophold eller bopael | Danmark, herunder sa najagligt som muligt om
lidspunktet for opholdene. opholdenes vanghed og karakter (f.eks. ferie. skoleophold m.v.) sami oplysning
om, hwem De har haft ophold hos.

[Dase oplyznnger kan eveniusl Qe Db JavThll bag)

Oplysning om, hvorvidi De herudover har bevarel én sarlig blknytning tl Danmark.

Navn og adresse pa mindst to personer bosiddende | Danmark, som kan bekraefte Deres oplysninger
(Daze oplyzninger kan evenfusl grves pé saveil biag)

Oplysning om Deres danskkundskaber, herunder i hvilkel omfang De kan tale og forsla dansk.
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2. Oplysninger om ansogerans born

Barnets nawvn Fadselsdato Har barnel et andet statsborgerskab
3. Oplysninger om ansegerons mgtefalie
/Egtelmllens navn Agtefaliens fedselsdato/cpr.nr.

fEgtelallens fodested

Agiefaiiens statsborgerskab

Vielsesdato

4. Oplysninger om ansegerens foramidre

Fadenens navn

Faderens fadselsdato/cpr.ni.

Faderens fedested

Faderens statsborgerskab ved ansegerens fadsel og senere

Maderens navn

Moderens fedselsdatolcpr.nr.

Moderens fadesled

Moderens statsborgerskab ved ansagerens fadsel og senere

Foreeldrenes vielsesdato

Sde 3




Denne erklaerning udfyldes af ansegerens danske foralder/foraidre.

Jeg erklarer herved pa tro og love, al jeg. da mit bam blev fedi, havde dansk
indfadsret, og at jeg ikke siden har sagt om eller erhvervet fremmed statsborgerskab.

Jeg erilaerer endvidere, al jeg ikke pa vegne af mit bam har segt om eller erhvervet fremmed
stalsborgerskab.

Dato Underskrift

Jeg erklmrer herved pa tro og love, at jeg, da mit bam biev fadt, havde dansk
indfadsret, og at jeg ikke siden har sagt om eller erhvervet fremmed statsborgerskab.

Jeq erklaerer endvidere, al jeg ikke pa vegne af mit bam har segt om eller erhvervet fremmed
slatsborgerskab.

Dato Underskrift

5. Dokumentation

Kopi af felgende dokumenter vediaagges (sat X)
[0 Ansegerens og forasidrenes fedselsattester []  Eventuelt stalsborgerretsbevis udsted! til

sami evenluelle vielsesattester vedizgges ansageren eller ansagerens forzldre
[0 Ansegerens eventuelle barns fadselsat- [0 Eventusl dokumentation for dansk
tester vediazgges skolegang, herunder evenluelle
hajskoleophold

[0 Kopi af ansegerens og foraeldrenes pas

Eventuelle bemarkninger.

Oplysningor til ansegoren

6.
Det bemaerkes, at behandlingen af Deres ansagning indebasrer, at ministenet indhenter oplysninger om
Dem, Deres foraeldre og Deres eventuelle bam under 18 ar, som er registreret her | landet, elekironisk

med henblik pa at undersage grundlaget for sagens afgerelse.

| den forbindelse indhenter ministeriet oplysninger fra Det Centrale Personregister om blandt andet
nationalitel. fedested. bopael og familieforhold.

Det bemaerkes endvidere, al De har adgang til efter anmodning at fa indsigt | de oplysninger, som indgdr i
sagen.




7. Underskrift
Jeg anmoder med denne ansagning om bevis for dansk indfadsret/om bevarelse af dansk indfedsret.

Dato Underskrift

Er ansageren under 18 ar eller umyndig, skal ansegningen underskrives. af foraeldremyndighedsinde-
haverne eller vaergen.

Dato Underskrift Dato Underskrift

Jeg erklarer pa tro og love, at alle oplysninger | dette skema er korrekie.
Oplysningerne afgives under strafansvar, jf. straffelovens § 161.

Dato Underskrift

Er ansageren under 15 dr, skal denne erklaaring underskrives af foraeldremyndighedsindehaveme eller
vargen

Dato Underskrift Dato Underskrift

Straffelovens § 161
ivied bade efier faengsel indtil 2 dr sirafies den. som udenfor det | § 158 nasvnte Sitaside for eller il en offentiig myndighed algiver falsk
erblanring pa o of love eler pa lignende heftidellg made, hvor s adan form er pAbudt eller tilsled

Side 5

(Document can be accessed at http:/ /uwim.dk/filer/Statsborgerskab /fansoegningsskema-bevis-
tor-og-bevarelse-al-indfoedset. pdf)
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Appendix 3. — Extract from journal
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Appendix 4. — Ethical Acceptance

This Application has been marked as accepted, so no further edits can be made.

D /Summary  Consent  Participants  Groups  Animals  TrackA  Aftachments
Project details

The project information and consent form require revision to put them into more
appropriate everyday language. Please sea the FAQ on the Geography Ethics website
for more informaltion.

Conditions of acceptance

Gail Daives
® Title of Project (max 25 words) why I continue to identify myself as Danish,
even once my nationality is taken away from me.
1 Type of Project Undergraduate ¥
® Names of researchers Thomas Paulsen

® Correspondent’s Email (separate with  [in298@exeter.ac.uk
a semi-colon if providing more than one)

Estimated start date (dd/mmlyyyy) and  [52/10/2016
duration of the project
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